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the sense of the unity of the real is never lost. The sanctity
of all phenomena is expressed through the wonderful
intimacy which the artist establishes between his human
and his non-human figures. What makes the achievement
at Ajanta even more amazing is that the medium through
which the intensity of this thronging and unified life is
rendered is primarily the line. It is a visual representation
of the intuition of the unity underlying all phenomena.

The change to the sharp precision of Mughal and Rajput
painting is almost dialectical. Nevertheless, the change
is neither arbitrary nor abrupt. The art which was brought
to India by Babar and his descendants was inspired by an
intense individuality. It was not interested in crowds
or masses and had hardly any direct interest in composition.
It saw things in a clear light and in definite outline. It looked
at every detail of the individual figure and took infinite
pains with it. Born and cradled in the courts of Chengiz
and Timur, it could not conceivably be soft or sentimental.
It felt the urge of life with tremendous force and com-
municated its passionate energy to what it painted * The
stamp of individualism in such painting reached exaggerated
lengths. Painting became mere portraiture, but portraiture
of amazing cleverness.

When this vigorous and individualistic style of painting
met the traditional painting of India, a new style was
evolved which combined elements of both* Upon the plas-
ticity of Ajanta were imposed new lines of symmetry,
proportion and spacing. Devoid of the intense aspiration
of ancient Indian painting, this world of courtly manners
shows an innate lyricism always mindful of decorum.
The abstraction of ancient Indian art arises out of the stret-
ching of feelings almost beyond human capacity. In Mughal
and Rajput painting the abstractness is the result of simpli-
fication and control. The one is ecstatic, the other static,
but even its staticness is informed by the memory of
former ecstasy.